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"Tablecloth" is an activity that arises from the fundamental ambiguity of hospitality
— a time-limited state in which a guest is welcomed by a host. Each piece of fabric,
embroidered with different techniques during meetings held in the Museum of
Emigration’s studios with individual artists, becomes part of a larger whole: a
metaphor for an encounter that always has both a beginning and an end.

The meeting begins with setting the table — a ritual of preparing a place for guests, a
gesture of opening a private space to others. A tablecloth also serves to cover the
table, hiding its original surface beneath a fabric that becomes the object’s new,
temporary skin. This duality defines the character of hospitality: simultaneously
revealing and concealing, sharing while maintaining control over space.

Collective embroidering, in which anyone may take part, follows the same logic of
shared space. Different techniques, different hands, different rhythms of work —
together they create a heterogeneous surface that openly displays its collective
origins. Just as varied personalities gather around a table, so too do diverse
understandings of handicraft and community meet upon the tablecloth.

The "Tablecloth" will be assembled from sewn fragments embroidered during
successive meetings. Each carries the trace of a moment, of particular people, and
of a story. The act of joining them becomes a metaphor for integration — a
structure in which different experiences remain visible as distinct parts of a greater
whole. The seams linking the fragments stand as testimony to the effort required to
build community without erasing the differences that shape it.

Created within the framework of the 10th anniversary celebrations of the Museum
of Emigration in Gdynia and the 10 X 10 program, the "Tablecloth" action offers a
space for encounter and reflection on contemporary migrations and the
relationships between newcomers and local communities. In the shared act of
embroidering we recognize a universal experience: we all know the feeling of being
both at home and in someone else’s place; we all wrestle with questions of
belonging and impermanence. The "Tablecloth", woven from fragments of many
stories, becomes a map of these experiences — a place where differences coexist,
not erased but forming a new, complex whole. It is precisely this complexity — like
stains on a tablecloth that remain as lasting traces of each gathering — that captures
the essence of contemporary migratory experience and hospitality.
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«CratepTrHa» — II€ Alfl, IIIO BUPOCTAE 3 PYHAAMEHTAABHOI ABOZHAYHOCTI
TOCTHHHOCTI — OOMEKEHOI'O B 9aCi CTaHy, B AKOMY IiCTh MOKE IIepeOyBaTH B
rocrropaps. KoxeHn pparMeHT TKAHHHY, BUIITUBAHUIN Y PI3SHUX TEXHIKAX IIA 9aC
3ycTpiden, opranizoBanux y mpoctopt Mysero Emirparii B MaificTepHAX OKPEMIX
MHUCTKHAHD, CTA€ EAEMEHTOM OIABIIIOL ITIAOCTI, META(OPOIO 3yCTPidi, AKA 3ABIKAU
MAa€ CBIiM IOYATOK 1 KIHEIIb.

LIs 3ycTpid IIOYMHAETHCA 3 HAKPUBAHHA CTOAY — PUTYAAY IIATOTOBKH MICITA AAA
TOCTEH, KECTY BIAKPUBAHHSA IIPUBATHOTO IIPOCTOPY AAfl IPUCYTHOCT] IHIIIHX.
CkaTepTHHA TAKOXK CAYKUTb AAl HAKPUBAHHSA CTOAY, IIPIXOBYBAHHA HOTO
CIIPaB/KHBOI ITOBEPXHI MIA ITAPOM TKAHHHH, KA CTA€ HOBOIO, THMYACOBOIO
IIKIPOXO IIpeaMeTa. L ABOICTICTE BU3HAYAE XapaKTep TOCTHHHOCTI: BIAKpHBATH U
3AKPHUBATH OAHOYACHO, AIAUTHCS IIPOCTOPOM, aA€ BOAHOYAC 30€PIraTi KOHTPOAD
HAA HHIM.

Bummsanns Ak criAbHA Alfl, Y AKIH MOKE B3ATH yIaCTh KOKEH, BIAOOpaKa€e Ty camy
AOTIKY CIIBHOAIAY IIpocTOpy. Pi3Hi TexHIKH, pi13HI PYKH, PI3HI PUTMH POOOTH — BCE
IIe CKAAAAETHCA B HEOAHOPIAHY ITOBEPXHIO, ITIO HE IIPUXOBYE CBOTO KOAEKTHUBHOTO
ITOXOAKEHHA. TaK caMo, K 32 CTOAOM 30HUPArOTHCA Pi3HI OCOOMCTOCTI, TaK HA
CKATEPTHHI 3yCTPIIArOTHCA PI3HI CIIOCOON PO3YMIHHA PEMECAA TA CIIABHOTHOCTI.

CkarepTHHA IIOCTAHE 31 3IINTUX OKPEeMHUX (DPArMEHTIB, BUIIINTHUX ITIA 9ac
HACTYITHUX 3yCTPIYeii — KOKEH IIIMATOK TKAHUHK HECE B COOI CAIA KOHKPETHOTO
MOMEHTY, KOHKPETHHUX OCi0 1 koHKpeTHOI icTopii. [Tporec moearanns mux
dpparmenTis cTae MeTadpOPOIO EAHAHHS, y AKOMY Pi3HI AOCBIAM 32AUIIAIOTHCS
BUAUMHMH fK OKpeMI eAeMEHTH O1ABIIOf cTpykrypu. LIIBH, 1110 3’€AHYIOTH YaCcTHHUI
CKATEPTHHH, € BUAUMHM CBIAYEHHAM IIPALli, HEOOXIAHOL AAfl CTBOPEHHS CIIABHOTH
0e3 IIPUXOBYBAHHSA BIAMIHHOCTEH, ITIO 1 XapaKTEPU3YIOTh.

PeaaizoBana B pamkax BiasHaueHHA 10-piaua Mysero Emirpanii B T Amui T2
rporpamu «10 X 10», ata «CratepTiHA» CTa€ HATOAOXO AAA 3YCTPIdl H PO3AYMIB HaAA
CY9aCHUMU MIrparifiMi Ta BIAHOCHHAMU MUK IIPUOYAMMHE M MICIIEBOO
CHIABHOTOIO. Y JKECTI CIIABHOTO BHIIIUBAHHA MU 3HAXOAUMO VHIBEPCAABHHIT
AOCBIA — yCIM HaM 3HAWOME BIAYYTTA OYTH BAOMA I Y KOTOCb, YC1 MH CTHKAEMOCH 3
MU TAHHAMHI HAACKHOCTI B THMIacoBOCT. CKaTepTHHA, CTBOpeHA 3 (DparMeHTiB
PI3HHUX ICTOPIH, CTA€ MAIIOO X CIIABHUX IIEPEKUBAHD, MICIIEM, § AKOMY
BIAMIHHOCT] MOKYTb CIIIBICHYBATH, HE 3HUKAIOYH, 4 TBOPAIHU HOBY, CKAAAHY IIIAICTB.
Came 1151 CKAQAHICTD — SIK TASIMH Ha CKATEPTHHI, IO 3aAHIIIAIOTHCA AK TPUBAAL
CAIAHL KOZKHO{ 3yCTpidi — CTAHOBHTD CYTHICTH CY9aCHOTO AOCBIAY Mirpariii ta
TOCTUHHOCTL.



